
IDS 101-02 – COLLEGE COLLOQUIUM 
KNITTING CULTURE 

FALL 2011 
 

“Useful and ornamental needlework, knitting, and netting are capable of 
being made, not only sources of personal gratification, but of high moral 
benefit, and the means of developing in surpassing loveliness and grace, 
some of the highest and noblest feelings of the soul.” from The Ladies' 
Work Table Book, 1845 

 

Class Time:  Monday, Wednesday, Friday, 12:40-1:40 pm 

Class Location:  Collins 201 – Opening Days 
Collins 210 – following Opening Days  

Instructor:  David Altman 
   Email: daltman@gmail.com 
   Office: Collins 312 
   Phone: 503-370-6858 
   Office Hours: Monday & Wednesday 2-3 pm, and by appointment 
Writing Consultant:  Jennie Miller 
    Email: millerjm@willamette.edu 
Course Description 
During the last decade, knitting has experienced a remarkable increase in popularity in 
the U.S.  In part, this is because knitting has the ability to play many roles and serve 
diverse functions.  Knitting can be practiced as a craft, and it can also be a medium for art 
and fashion.  Knitting can be used to express political views, and it can also simply be a 
way to relax.  These various facets of knitting are not mutually exclusive.  For example, 
if I am knitting a sweater with an American flag on the front, I may be partaking in craft, 
political activism, and leisure all at the same time.   
We will come to see knitting as a rich culture.  The broad goal for our class is to 
understand the role and value of knitting through a multidisciplinary treatment of knitting 
culture.  At the same time, you will learn how to knit (if you do not already know how).  
Through speakers and off-campus visits, we will learn about the process of making a knit 
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object, starting from the plant or animal from which the yarn is derived. 

Course Objectives 
The primary aim of College Colloquium is to introduce you to college learning in a 
liberal arts setting.  Together, we will work to develop your skills as a clear and self-
conscious writer, a critical reader, and a more confident and reflective participant in class 
discussions.  Your active engagement will be crucial to this process.  
It is important that you carefully read each assignment in preparation for class, and that 
you contribute to class discussions.  You will sometimes be asked to respond briefly to an 
assignment in writing, either in class or in preparation for class. It should be evident in 
both your writing and your contributions to discussions that you have completed and 
thought about the reading.  
I expect all students to attend every class session. Please do not arrive late and do not 
pack up and leave class early. Similarly, I will always strive to begin and end class on 
time. Your attendance, as well as your participation in discussions will make up a 
significant portion of your final grade. Lateness, absences, or failure to prepare 
adequately for class discussions will result in deductions from the final grade.  
 
Learning Objectives 
Your grade in College Colloquium will be based on your achievement of the following 
student learning outcomes: 

 *Your ability to engage (read and think about) texts. 
*Your ability to contribute positively to seminar discussions. 
*Your ability to write analytically, by framing and supporting a critical argument. 

Plagiarism 

You should familiarize yourself with Willamette’s plagiarism policy, which you can find 
at http://www.willamette.edu/cla/catalog/Sect3/aca.html#plag.  Plagiarism can take 
different forms, but its essence is presenting the words or work of another as your own. 
When you are quoting from a source, you must place that material in quotation marks and 
correctly cite the source of the quotation. If you are paraphrasing the words of another, 
you must provide the source from which you are paraphrasing. When using your own 
words to express an idea or argument of another, the source should be credited. A paper 
that is plagiarized, wholly or partially, will receive an F and may not be rewritten. 
Depending on the severity of the plagiarism, the penalty may also extend to failing the 
course. In accordance with university policy, any instance of plagiarism will be promptly 
reported to the Dean of the College of Liberal Arts. 

Website 

The class website can be found on the WISE system (http://wise.willamette.edu).  The site 
will contain many of our class readings. 

Assigned Papers – Due September 30, October 28, November 23 
A week before assignments are due, you will complete a rough draft of the assignment, 
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and come to class with two copies.  Working in small groups, your fellow students will 
read your rough draft and provide feedback.  Following this peer review, you must set up 
a 30-minute meeting with me, and a separate 30-minute meeting with our writing 
consultant.  This meeting can occur any time following the peer review and prior to the 
assignment’s due date.  

Grading 

Your final grade will be determined by the following: 
Formal Essay Writing:  
 Paper #1—15% 
 Paper #2—20% 
 Paper #3—20% 
Informal Writing (short response papers, peer reviews, etc.)—15% 
Oral Participation (discussion leadership & participation)—30% 

Understanding Your Paper Grade   
A (90-100): An A is for outstanding work that is virtually flawless in organization, 
grammar, style, and presentation. The assignment shows originality and a critical 
engagement and understanding of the material with course concepts applied to new 
situations. An A indicates a student went beyond the expected.   

B (80-89): A B grade indicates that there are no problems with organization; the student 
has followed the instructions and shows some unique or creative insights. A B can be the 
result of grammatical errors that distract the reader or minor errors in following 
instructions on assignments. A B suggests that there is a clear understanding of the basic 
concepts and implications of the course material or assignment, but the student may have 
difficulty in applying concepts to situations not directly addressed in the course.   

C (70-79): For a C, the paper generally follows the instructions or prompt but tends not to 
be original in doing so. The components of the assignment are there, but there is not a 
critical level of engagement with the material. The final product may be flawed by poor 
style, grammatical errors, and ineffective or poor organization.   

D (60-69): D grades are usually the result of instructions not being followed, major 
components of the assignment missing, or lack of supporting evidence. A D indicates that 
the paper has not been completed to minimum standards.   
F (<60): The main reason that students receive an F is that they did not hand the 
assignment in, failed to include references, or plagiarized.   

The Writing Center  
The Writing Center is a resource available to all Willamette students. Writing Center 
consultants can help you work through problems at any stage of your writing, for any 
class.  Not only are Writing Center consultants good writers themselves, but they bring a 
fresh pair of eyes to your draft and help you to see where you could develop or sharpen 
your ideas, where you could be clearer or more concise, or where you need attention to 
grammar and punctuation. To increase the attention to writing in the College Colloquium 
program, individual Writing Center consultants partner with specific Colloquia by 
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reading Colloquium texts, meeting with the Colloquium professor, and scheduling 
appointments with Colloquium participants. Jennie Miller is our Writing Center partner. 
Each of you will meet with her at least three times during the semester. Her email is 
millerjm@willamette.edu.  You may also call the Writing Center (x6959) to make an 
appointment during her regular hours. 

Accommodations 

I value students’ wide-ranging perspectives and learning styles. I am committed to 
making reasonable accommodations for students with disabilities that have been 
documented with Disability Services (see www.willamette.edu/dept/disability). Students 
with documented disabilities who may need accommodations, who have any emergency 
medical information the instructor should know of, or who need special arrangements in 
the event of evacuation, should make an appointment with the instructor as early as 
possible, no later than the first week of the term.  

Important Dates: 
- August 30 – First day of classes 
- September 5 – Labor Day, no classes 
- September 13 – Last day to add/drop courses 
- October 12 – Last day to choose CR/NC grading 
- October 21 – Mid-semester day, no classes 
- November 4 – Last day to withdraw  
- November 24-25 – Thanksgiving vacation 
- December 9 – Last day of classes 

 

Knitting Group: Tuesday, 4:30 – 5:30 pm, The Bistro  
Attendance at the knitting group is optional. 
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CLASS SCHEDULE 

Class Date Reading Assignment 

1 8/25, Thur 
4:15-5:30 The Culture of Knitting, Introduction 

History of Knitting  

2 8/26, Fri 
1:30-3 pm “Getting to Know Yarn,” from Stitch ’N Bitch 

“Getting Started Knitting,” from Stitch ‘N Bitch 

“History of Knitting,” from Encyclopedia of Knitting 

Discussion of the Opening Convocation 

3 8/27, Sat 
10:30-noon Knitting America, Chapters 1 and 2 

Discussion of Willamette’s Curriculum 

4 8/29, Mon 
9-10:30 am Knitting America, Chapters 8 and 9 

5 8/31 Knitting America, Chapters 10, 11, 12 

Knitting Culture on the Internet 

6 9/2 For class, sign up for an account on Ravelry: 
(https://www.ravelry.com).  Spend some time (~1 hour) browsing 
through the site, including the Forums.  Take on the role of 
anthropologist, and observe the community of online knitters, its 
habits, its tastes, and its rituals.  

Also spend ~1 hour exploring the following two websites: 

- Knitty: http://www.knitty.com 

- The Yarn Harlot: http://www.yarnharlot.ca/blog/ 

 9/5 LABOR DAY - No class 

Knitting, Nostalgia, and Romanticism 

7 9/7 The Culture of Knitting, Chapter 2 

8 9/9 Excerpts from Arctic lace: knitting projects and stories inspired by 
Alaska's native knitters 

Knitting and Gender 

9 9/12 The Culture of Knitting, Chapter 1 

Assignment #1 Distributed 
- Prepare a thesis statement, email it to me by noon before 

Wednesday’s class 
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10 9/14 Discussion of Thesis Statements 

11 9/16 GUIDED TOUR OF THE MISSION MILL MUSEUM  

12 9/19  “Why Have There Been No Great Woman Artists?” 

Visit from Mat Barreiro from the Learning Center 

Paper #1 Outline Due 

13 9/21 “Feminism, Activism, and Knitting: Are the Fibre Arts a Viable 
Mode for Feminist Political Action?” 

“Close Knit”  

14 9/23 First Draft Workshop - Paper #1  
Individual Consultations (9/23-9/29) 

Knitting, DIY, and political activism 

15 9/26 “The Case for Working With Your Hands” 

Excerpts from Handmade Nation 

16 9/28 The Culture of Knitting, Chapter 6 

17 9/30 Screening of Handmade Nation 

Paper #1 Due 

18 10/3 “Knitta” 

“Cat Mazza” 

The Psychology of Knitting  

19 10/5 The Culture of Knitting, Chapter 4 

Knitting, Math, and Science 

20 10/7 “Move Over String Theory, It’s Yarn’s Turn” 

Making Mathematics with Needlework 
- Introduction 
 
Explore the website: 
http://discovermagazine.com/photos/03-the-bizarre-and-brilliant-
world-of-knitted-science 
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Knitting as Craft, Art, and Fashion 

21 10/10 “Humanism and the Arts and Crafts Revival” 

Assignment #2 Distributed 
- Prepare a thesis statement, email it to me by the end of the 

day on Wednesday 

22 10/12 The Culture of Knitting, Chapter 3 

23 10/14 VISIT THE SALEM FIBERARTS GUILD 

24 10/17 “Twists, Knots and Holes: Collecting the Gaze and Knitting the 
Impossible” 

“Knitting Technology Comes Full Circle” 

Paper #2 Outline Due 

25 10/19 “Craft, Queerness, and Guerilla Tactics: An Extended Maker’s 
Statement” 

“Alter Egos” 

“Tracking Knitting and Translating Code” 

 10/21 MID-SEMESTER DAY - No Class 

26 10/24 First Draft Workshop - Paper #2 
Individual Consultations (10/24-10/28)  

27 10/26 A-POC Making 

“Seamless” 

28 10/28 SPINNING AND DYING DEMONSTRATION BY STEPHANIA FREGOSI 

29 10/31 Yarn Bombing!!!  

Paper #2 Due 

Knitting Narratives 

30 11/2 The Culture of Knitting, Chapter 5 

31 11/4 “The Flow of Action: Knitting, Making, and Thinking” 

“Knitting Gloves” 

“Blue Yarn Stocking” 
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32 11/7 Knit One, Kill Two, pp 1-75 

Assignment #3 Distributed 
- Prepare a thesis statement, email it to me by the end of the 

day on Wednesday 

33 11/9 Knit One, Kill Two, pp 76-150 

34 11/11 Knit One, Kill Two, pp 151-225 

35 11/14 Knit One, Kill Two, pp 226-end 

Paper #3 Outline Due 

36 11/16 TBA 

37 11/18 TBA 

First Draft Workshop - Paper #3 
Individual Consultations (11/16-11/22) 

38 11/21 TBA 

39 11/23 TBA 

Paper #3 Due 
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COURSE TEXTS 
Required Texts 

- Hacker, Diane.  A Pocket Style Manual. 

- Sefton, Maggie.  Knit One, Kill Two. 

- Strawn, Susan.  Knitting America: A glorious heritage from warm socks to high art.  

- Turney, Joanne.  The Culture of Knitting. 

Texts Posted on WISE 

- Arthur, Timothy Shay.  “Blue Yarn Stockings,” from Harper’s Magazine, Dec 1861. 

- Crawford, Matthew B.  “The Case for Working With Your Hands,” from The New York 
Times, May 21, 2009. 

- Druchunas, Donna.  Arctic Lace: Knitting Projects and Stories Inspired by Alaska’s Native 
Knitters. 

- Fox, Stuart.  “Move Over String Theory, It’s Yarn’s Turn,” From Scienceline, May 28, 2008, 
http://scienceline.org/2008/05/physics-fox-knitting/. 

- Jay, Floss M.  “Knitting Gloves,” from Lip from Southern African Women. 

- Kooler, Donna.  Donna Kooler’s Encyclopedia of Knitting. 

- Making Mathematics with Needlework, ed. Sarah-Marie Belcastro and Carolyn Yackel. 

- Miyake, Issei, and Dai Fujiwara.  A-POC Making: Issey Miyake and Dai Fujiwara, eds. 
Mateo Kries and Alexander Von Vegesack. 

- Nochlin, Linda.  “Why Have There Been No Great Women Artists?,” from Women, Art and 
Power and Other Essays, Westview Press, 1988. 

- Pentney, Beth Ann.  “Feminism, Activism, and Knitting: Are the Fibre Arts a Viable Mode 
for Feminist Political Action?” from Thirdspace, Volume 8, Issue 1. 

- Roland, Leah Margulies.  “Humanism and the Arts and Crafts Revival,” from Arts and 
Crafts, Volume 7, Numbers 3 & 4. 

- Scanlon, Jessie.  “Seamless,” from Wired, Volume 12, Issue 4. 

- Stoller, Debbie.  Stitch ‘N Bitch: The Knitter’s Handbook. 

- Williams, Zoe.  “Close Knit,” from The Guardian, Jan 8, 2005. 

- Selections from In the Loop: Knitting Now, ed. Jessica Hemmings 

• Black, Sandy.  “Knitting Comes Full Circle.” 

• Brooks, Mary M.  “Knitting, Making, and Thinking.” 

• Egenhoefer, Rachel Beth.  “Tracking Knitting and Translating Code.” 

• Newport, Mark.  “Alter Egos.” 

• Padovani, Clio and Paul Whittaker.  “Twists, Knots and Holes: Collecting the Gaze 
and Knitting the Impossible.” 

• Roberts, Lacey Jane.  “Craft, Queerness, and Guerilla Tactics: An Extended Maker’s 
Statement.” 
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- Selections from KnitKnit: Profiles + Projects from Knitting’s New Wave 

• Sabrina Gschwandmer.  “Cat Mazza.” 

• Sabrina Gschwandmer.  “Knitta.” 


